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New CEIS Publication in 2009  
 
 

  
 
 

 
Zielpunkt  Europa.  Von  den  Schluchten  des  Balkan  und  den Mühen 
der Ebene (Wieser Verlag, 2009, 590 pages) is a selection of essays, 
speeches, op‐eds, interviews and as yet unpublished documents by 
Wolfgang  Petritsch  covering  the  period  2001  through  2009.  The 
editors Christophe Solioz and Vedran Džihić have selected a wide 
variety  of  writings  by  the  prominent  Austrian  diplomat  and 
international  troubleshooter  covering  both  his  stomping  ground, 
the  Balkans,  as  well  as  the  European  integration  project—
intimately  intertwined  subjects,  as  evidenced  by  Petritsch's 
writings.  Furthermore,  this  absorbing  Reader  includes  critical 
comments  on  the Middle  East,  his  assessment  of  the  Afghanistan 
conflict  for  ISAF  in  2007  and  on  his  fight  against  landmines  and 
cluster munitions. His widely unknown successful struggle for the 
release of  six Bosnians unlawfully  taken  to Guantánamo while he 
served  as  the  International  Community’s High Representative  for 
Bosnia  and  Herzegovina  are  likewise  documented;  so  is  the 
author’s  cross‐examination  by  Milošević  in  the  war  crimes 
Tribunal  in  The  Hague.  Personal  reflections  about  actors  and 
commentators in the Yugoslav drama—from Milošević and Handke 
to Rugova—comple‐ment this highly readable book, written by one 
of the foremost practitioners in international conflict management. 
   
 

 
FES Kosovo study 
 
One year ago the EULEX‐Mission to Kosovo officially started its work. So far the record of this extremely 
expensive mission  is  rather disappointing. The overall  strategy of  the EU  in Kosovo  remains  reactive 
and is mainly a continuation of the widely failed policy of the UN‐Mission (UNMIK). The new Friedrich 
Ebert Stiftung’s report dealing with Kosovo’s development after independency and the performance of 
EULEX written by Vedran Džihić  and Helmut Kramer was presented  to  the public  on 27th November 
2009  in  Vienna.  In  the  framework  of  this  public  event  organised  by  Renner  Institut  the  authors 
discussed  the  status  quo  in  Kosovo  and  ways  out  of  the  current  crisis  of  the  EU  policy  in  Kosovo 
together with experts and practitioners Ulrike Lunacek (MEP, EU Parliament Rapporteur for Kosovo), 
Hannes Swoboda (MEP, Vice‐President of the Socialist Group, Member of the EU‐Delegation to Kosovo), 
Dominique  Orsini  (Head  of  the  EULEX  Policy  Unit,  Kosovo),  Igballe  Rogova  (Director  of  the  Kosova 
Women’s Network) and Albert Rohan (former Deputy Special Envoy for Kosovo). 

 
 
 
 
Access the study at: 
 
http://library.fes.de/pdf‐files/id/ipa/06571.pdf  
(in English)  
 
http://library.fes.de/pdf‐files/id/ipa/05695.pdf  
(in German) 
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CEIS Events   Selection of articles 
 
On 7 July 2009 
 
Wolfgang  Petritsch  and  Christophe  Solioz 
presented  at  the  Vienna‐based  Press‐Club 
Concordia: Serbia Matters: Domestic Reforms 
and European Integration, edited by Wolfgang 
Petritsch  | Goran Svilanović  | Christophe Solioz, 
Baden‐Baden:  Nomos  (Southeast  European 
Integration Perspectives, volume 1). 
 
 
On 22 August 2009 
 
Book  launch  of:  Two  Words  ­  Deux  Mots. 
Medley / Medlee, by Sejla Kameric (Geneva: La 
Bacconière/Arts,  2009); with  Šejla  Kamerić, Mr 
Gilles  Roduit  (deputy  Head  of  Mission  of  the 
Embassy of Switzerland) and Slobodan Nesković 
(City of Sarajevo). 
 
 
On 10 September 2009  
 
Book  launch  of:  Srbija  je  vazna:  unutrasnje 
reforme  i  evropske  integracije  (Serbia  Mat‐
ters:  Domestic  Reforms  and  European  Inte‐
gration),  edited  by  Wolfgang  Petritsch  | Goran 
Svilanović  | Christophe Solioz (Belgrade: Samiz‐
dat B92, 2009). 
 
 
On 5 October 2009  
 
Public  debate  organized by  La  Comédie Genève 
in  partnership  with  the  CEIS:  Identité  et 
mémoire :  l'Est et nous, à  la recherche d'une 
conscience  européenne  at  the  Theatre  La 
Comédie Genève, with: Michel Foucher, Florence 
Hartmann,  Tanja  Ostojic,  Milos  Lazin  and  Galin 
Stoev. Moderator: Thérèse Obrecht. 
 
 
On 13 November 2009  
 
Wolfgang  Petritsch's  new  book:  Zielpunkt 
Europa: Von den Schluchten des Balkan und 
den  Mühlen  der  Ebene,  was  presented  in  the 
framework of the Vienna book fair. 
 
 
 
 
See http://www.ceis-eu.org/events/2009/events.htm 

  
  
Vedran Dzihic and Dieter Segert :                    
"Das jugoslawische Rätsel: Enklavendemokra‐
tie, Staatsschwäche und Probleme externer De‐
mokratieförderung," Südosteuropa Mitteilun­
gen, Munich, 49 (2009) 3‐4, pp. 48‐65. 

Vedran Dzihic and Helmut Kramer:            
Kosovo After Independence Is the EU’s EULEX 
Mission Delivering on its Promises? (Berlin: FES, 
Internationale Politikanalyse, July 2009). 

Paul Stubbs and Christophe Solioz:                   
"In Search of the Lost European perspective," 
Südosteuropa Mitteilungen, Munich, 49 (2009) 
3‐4, pp. 82‐92.     

Christophe Solioz:                                              
"Bosanska djevojka pretace iskustvo i tugu u 
san ‐ umjetnost," Oslobodjenje ­ KUN, Sarajevo, 
20 August 2009, p. 29.:  

Paddy Ashdown, Wolfgang Petritsch and 
Christian Schwarz‐Schilling:                       
"Assuring Peace and a European Future in 
Bosnia and Herzegovina," Bosnia Daily, 
Sarajevo, 20 October 2009, p. 7. 

Christophe Solioz: 
"Dayton 2," Osservatorio Balcani, Rovereto, 21 
October 2009. 
 
Paddy Ashdown, Wolfgang Petritsch and 
Christian Schwarz‐Schilling: 
"Die Autorität des Hohen Repräsentanten 
wurde beschädigt," Die Presse, Vienna, 22 
October 2009, p. 30. 
 
Tihomir Loza and Christophe Solioz: 
"The Two‐Step Program," Transitions Oline, 
Prague, 22 October 2009. 
 
Christophe Solioz and Paul Stubbs: 
"(S)blocco,"  Osservatorio  Balcani,  Rovereto,  6 
November 2009 . 
 
Christophe Solioz:  
"Switzerland is Wonderfulland," 
OpenDemocracy, London, 1 December 2009 
 
Christophe Solioz: 
"Kako je Svicarska na putu da postane BiH," 
Oslobodjenje, Sarajevo, 7 December 2009, p. 11. 
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Bosnian girl transforming experience and sorrow into dream-art 
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TWO WORDS / DEUX MOTS by Šejla Kamerić focuses on artworks she 
made between 1999 and 2009. Functioning as a collage it is interlaced 
with statements, poems and essays from various authors who re%ect on 
Kamerić’s opus; and divided into key issues the artist deals with: art, 
politics, society, morality, dreams, identity, possession, violence, happiness, 
sorrow, memories, boundaries, fortune-telling and lifestyles just to name a 
few. &e intention is to turn the readers’/spectators’ experience into active 
engagement with these topics o'ering him/her a participatory role in a 
“live”art presentation in a printed medium. 

Šejla Kamerić born in Sarajevo, Bosnia and Herzegovina, 1976.
Lives in Sarajevo and Berlin. 

TWO WORDS / DEUX MOTS est un livre de Šejla Kamerić structuré autour
d’œuvres d’art qu’elle a créées entre 1999 et 2009. Ce livre opère comme 
un collage d’œuvres d’art qui s’entrecroisent avec une série de ré%exions, de 
poèmes et d’interventions d’auteurs divers sur l’œuvre de Kamerić, organisés 
autour des questionnements majeurs que soulève l’artiste. L’art, la politique, 
la société, la moralité, l’identité, la possession, la violence, la mémoire, la 
courbure spatiotemporelle, la divination, les droits de l’homme et nos 
modes de vie, pour ne citer que ceux-là. L’intention est ici de transformer 
la perception du lecteur/spectateur en un engagement actif dans chacun de 
ces thèmes, en lui proposant de prendre une part active à ce jeu : celui d’une 
présentation artistique “à vif”, sur un support imprimé.

Šejla Kamerić née à Sarajevo, Bosnie-et-Herzégovine, 1976
Vit à Sarajevo et Berlin.

www.sejlakameric.com

 
 

 
 

 
 

 
 

 

 
Šejla Kamerić’s Bosnian Girl (2003)—the famous 
black-an-white photograph featuring the artist’s 
portrait with a graffiti from the Srebrenica 
barracks written across—is one of her most known 
artwork which induced many to view her as a 
“Bosnian artist”. But an artist cannot be reduced to 
labels such as ‘Bosnian’ or ‘post-war’. For sure, 
Bosnia and Herzegovina is her country, but she is 
at home in art.    
 
The above-mentioned photomontage has also a 
more general meaning: it denounces—beyond the 
genocide perpetrated in Srebrenica—prejudice as such. Similarly she opposes 
to a culture of dependency (Daydreaming, 2004) and to segregation (Fortune 
Teller II, 2002 and Dream House, 2002). True, her work is greatly affected by 
events—of course the war in Bosnia and Herzegovina. But the necessity to 
reconstruct past memories that matters so much in the Balkans, imports 
elsewhere as well. The artist reminds us that such reconstruction presupposes 
also each ones self-reflection. (…) 
 
One of the specific aesthetic quality of her artwork is that it transcends the 
reality; opening the space for a (re)constructive tension between the reality 
and the possible—the “not yet” to use a concept coined by Ernst Bloch. 
Dream House (2002) illustrates how refugees and displaced persons—people 
in the limbo of the in-between—remain with the possibility to dream. 
Dreams—one topos of Kamerić’s poetic—paving the way to imagine 
alternatives, a different way of living and being. The beauty—and the 
emancipatory potential inhabiting her work—results of the tension between 
life and art. The reality’s metamorphosis is the reality of art, paving the way to 
a new understanding of the world and to a new subjectivity (Herbert 
Marcuse). Thus, while many of Kamerić’s artworks mediate art and politics, 
she always preserves the autonomy of the aesthetic dimension. 
 
Sorrow (2005)—Kamerić’s remake of Van Gogh’s “Sorrow”—recalls her 
fascination, at the age of twelve, for Van Gogh and represents both the 
anticipation and remembrance of the trauma of the war. This work—as well as 
other made-up by the artist’s gesture of self-observation—exemplifies how 
Kamerić’s aesthetics sphere combines history of art and different 
contemporary art techniques as advertising aesthetic and staged photographs à 
la Jeff Wall. As pointed-out by Joško Tomasović, there is an evolution in her 
photographic series based on self-portraits: Basics (2001), Bosnian Girl 
(2003), Daydreaming (2004) and Sorrow (2005). The latter inscribes a more 
deeply personal tone that can be referred to her/our “mirror stage” (Jacques 
Lacan). 
 
At the heart of her artwork lies the courage to be herself. In her emblematic 
poem Dream House Story, the artist—identifying herself/us with the homeless 
refugees and displaced persons—views herself as a home: “I’m a home, and 
they are people living in the home of their dreams.” Tomorrow, Kamerić 
presents her art book Two Words at home; in Sarajevo, where past and future, 
mourning and hope meet in a magic and demanding way… as sorrow and 
dream in her artwork. 
 
Christophe Solioz, published in KUN—Oslobodjenje, 20 August 2009, p. 29 

 


